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*You are responsible for reading/viewing the above listed resources over the next three years.  Your oral examination at the completion of your Thesis Project will consist of:
1. An oral defense of your Creative Project

2. An oral defense of your written Thesis

3. An oral examination covering:

a. Questions directly related to your course of studies

b. Questions directly related to a pre-selected number of the above listed resources.

It is suggested that you note cards/abstracts on each resource; to facilitate review before orals.
