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Taking the right stills during production is crucial to publicity and 
distribution efforts.  See the following “Production Stills Guidelines.”  
Make sure your stills photographer gets a copy of this.

PRODUCTION STILLS XE "STILLS"  GUIDELINES

Regent University Student Film & Television Projects

The following guidelines should apply to all projects including endowed films and class projects.
What to shoot w/crew 
Director “directing” actors

Director next to camera, “working”

Camera operator w/eye to lens

Sound mixer with good view of sound recorder or boom.
Medium to wide shot with camera and operator, boom, actors and director watching.

What not to shoot

Crewmembers smiling at the camera (these are useless).

Crewmembers doing anything but working.

Shooting the Action

Get as close to the film camera as possible and try to replicate what the camera shoots. Shoot only rehearsals unless the shot is MOS. Sometimes good shots can also be taken on a take immediately before “action” and after “cut.”

Try to catch emotional moments between the characters or shots that showcase the emotional state of the character.

Also try to catch action shots, if applicable.

Think about what might be a good shot for the film poster, video cover, or a shot that tells what the story is about (without giving away too much).

Be sure to discuss what shots would be good to get with your director, producer, and Executive Producer.

